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An Inductive Study of Selah. 

PROF. CHARLES A. BRIGGS. 

NEW YORK. 

rPD is used seventy-one times in thirty-nine psalms of the Hebrew 
Psalter and three times in Hab. 3, which originally belonged to one 
of the Minor Psalters, as is evident from the terms in the titles 
prefixed and appended rfoW bv, HSUIS 1 ?, T)iW». 

rHD is used four times in the Hebrew at the close of psalms, 
namely, in \j/ 3, 24, 46, and 9. The first three of these uses are not 
given in Sept., and the fourth would doubtless not have been given if 
this version had not combined 9 and 10 into one psalm. The Sept. 
therefore omits H^D at the close of psalms for the reason, as we shall 
see later, that it was always, as a matter of usage, implied. 

The Sept. uses Sidnj/aX/m, its constant rendering of !"HD, with some 
variations from the Hebrew Psalter. The term is omitted in 88 11 
where it indeed seems inappropriate ; but some MSS. (see Holmes 
and Parsons) give it with some propriety in 88 13 . The Sept. (most 
MSS.) is doubtless correct in using it 57 s instead of 57 4 of the Hebrew. 
The Sept. moreover uses SidtpaX/jui in 2 2 34 11 5o' 5 68 4 - 14 80 8 94 15 . Of 
these, 68 4U 50 13 are additional uses in psalms which use ilsQ else- 
where ; 80 8 is a usage justified by appropriateness, and also by the 
fact that it is in a psalm belonging to a group which uses !"HD. 
Psalm 80 is a *"llti*J2, has a melody prescribed in the title, and bears 
the term n2US37, the significance of which we shall see further on. 
These uses are probably ancient. But the other uses, 2 2 34 11 94 15 , 
are in psalms of a different kind from those which use It'T'D in the 
Hebrew Psalter. These uses were doubtless modern insertions in 
the Sept. version, and were never in the Hebrew original. Many 
MSS. of Holmes and Parsons present other uses of Sia'paX/xa. How- 
ever important these may be for a comprehensive study of the uses 
of the word, it is sufficient to say here that they simply, for the most 
part, indicate later insertions in Greek MSS. for the very same reasons 
that induced their insertion in additional passages in the earlier MSS. 
as compared with the Hebrew Psalter. The Psalter of Solomon, com- 
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posed after the final completion of the Hebrew Psalter, uses SidfaX/xa 
in 17 31 1 8'°. The latter is at the end of a section which in many 
MSS. closes the psalm, a new psalm, 19, beginning with the next 
verse. The former is in just such a place as we find it in ancient 
Hebrew usage. There is no sound reason for doubting the originality 
of these uses. 

1. In the Hebrew Psalter it is noteworthy that only thirty- nine of 
the one hundred and fifty psalms use !"DD. It is improbable there- 
fore that the insertion of the word came from the final editor of the 
Psalter unless there is something in its meaning which made it appro- 
priate to some psalms and not to others. Provisionally we may say 
that it could not be used with propriety in some of the psalms except 
at the close. But, for the greater part of the one hundred and eleven 
psalms which do not use Selah, there is no intrinsic reason why it 
should not have been used ; as indeed we see by its insertion in 
many of them in the Versions. Then we notice its absence in the 
Hebrew text from whole groups of psalms, such as the Hallels, the 
pilgrim psalms, the royal group 93-100, those psalms which intrin- 
sically were most suited for public worship. Indeed, the Chroni- 
cler, 1 Ch. 16 8 " 36 , when he would give specimens of temple psalms, 
uses 105 1 " 15 , adds to it 96 1 " 13 , and closes with a benediction or dox- 
ology. It seems to be evident, so far as the Hebrew Psalter is con- 
cerned, that H^D was already in certain psalms before the Hebrew 
Psalter was finally arranged in its present form, and that the editor 
made no additions to its use. 

2. There is a group of psalms in the midst of the Psalter known 
as Elohistic Psalms from their use of the divine name □ , H7S instead 
of ni!T, which is characteristic of all the rest of the Psalter. In 
many cases C'H^X was evidently substituted for an original ITIiT. 
For reasons which I cannot here pause to give, I think that these 
psalms were selected from earlier minor Psalters, and that they were 
edited for a major Psalter which, for a long time, existed apart by 
itself. This Elohistic Psalter includes twenty-three of the thirty-nine 
psalms with rte, namely : 44, 46, 47, 48, 49, 50, 52, 54, 55, 57, 59, 
60, 61, 62, 66, 67, 68, 75, 76, 77, 81, 82, 83. The use of !"DD did 
not originate with this editor, for we find it in psalms which he did 
not take up into his collection, and it is absent from not a few of the 
psalms which he has, namely : 42, 43, 45, 51, 53, 56, 58, 63, 64, 65, 
69-74, 78, 79 (80?). In some of these the Greek MSS. use it, and 
there is no intrinsic reason why it should not have been used in other 
cases. 
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3. There is another group of psalms which has in its titles the term 
fllMD 1 ?. The opinion which I have held for some years is that this 
term indicates that the psalms which bear it were taken by the final 
editor from an earlier major Psalter which was called the Directs 
Psalter, this Psalter being composed of selections from the three 
earlier minor Psalters which bore the names of David, Asaph, and 
Korah, to which only two orphan psalms were added, 66, 67. The 
Director's Psalter includes twenty-eight of the thirty-nine psalms with 
!"HD. The psalm Hab. 3 was also originally in this Psalter with TOO. 
For similar reasons to those given above under 1, 2, the editor of the 
Director's Psalter did not insert the HvD. He found it already in 
the psalms which he gathered into his Psalter. Of the twenty Davidic 
psalms which use HbD the Director's Psalter has fifteen, 4, 9, 20, 21, 
39, 52, 54,55, 57, 59, 60, 61, 62, 68, 140; of the seven psalms of 
Asaph which use l"DD, the Director's Psalter has four, 75, 76, 77, 
81 (80?) ; of the nine Korahite psalms which use HvD, the Director's 
Psalter has seven, 44, 46, 47, 49, 84, 85, 88. Besides, the Director's 
Psalter includes the orphan psalms, 66, 67, and the psalm of Hab. 3. 
There are in all fifty-five psalms from the Director's Psalter and 
Hab. 3. If only twenty-eight of these + Hab. 3, a little more than 
half, use H^D, it is improbable that the term came from this editor. 

It is noteworthy, however, that the editor of the Director's Psalter 
attaches musical terms chiefly to the psalms using TijQ. For reasons 
which cannot be given here, it is evident that these musical terms 
came into the Director's Psalter from the editor of that Psalter, and 
that they were not used before. 

{a) Thus the musical accompaniment nil^i with 3, in 4, 54, 55, 
67, 76, Hab. 3 19 ; with by in 61, Hab. 3 1 (fTUW, error for nim ; 
see Briggs, General Introduction, p. 314). The only other psalm 
with this accompaniment is 6, which in some MSS. (see Holmes & 
Parsons) has !"OD, 6 4 . JTfijn by is used in 81, 84. The only 
other psalm with this accompaniment is 8, which is a short psalm with 
initial and closing refrain where the use of !"HD would be difficult if 
not impracticable except at the close of the psalm. pniT 7V is 
used with 39 (^ for by), 62, 77, all psalms with Selah. ni2272 bV, 
46, to which for reasons that must be reserved, I add 9 (filtt bv 
p 1 ? 9 1 ) and 49 (nift by 48 15 really belonging to the title of 49), is 
used only in psalms with Selah. nTtitm T>P is used with 6, 12 ; 
nitron ba with 5 (b$ for bV). These do not use flbo, being 
short psalms where there seems to be no intrinsic propriety in its 
use. 
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(b) The musical pieces are also mentioned in the titles of psalms 
with Selah; fifTOn b)&, 57, 59, 75. The only other psalm with this 
reference is 58 1 . JttWSy, 60 1 ; ffiltfttHrS, 80 1 (Selah in Sept.), 
but the similar DM^^T bv is in 45 1 69 1 , which do not use Selah. 
intTH rVTK by is in 22 1 , which does not use Selah. ribnft bv is 
in 88 1 , a psalm with Selah ; but in 53 1 , a psalm without Selah. bV 
Q^m aba n:V is in 56 1 without Selah. 

Thus musical pieces are referred to in the titles of five psalms with 
Selah according to the Hebrew text, and also probably in 80 after the 
Sept., thus six psalms out of twelve in all. It is evident then that 
the editor of the Director's Psalter gave musical directions in the 
titles of the following psalms with Selah, 4, 9, 39, 46, 49, 54, 55, 57, 
59, 60, 61, 62, 67, 75, 76, 77, 81, 84, 88, Hab. 3, probably also 
Ps. 80 ; that is, twenty psalms. Why did he not give musical direc- 
tions in ten other psalms with Selah? Why did he give musical 
directions to ten psalms which do not use Selah ; namely, 5, 6, 8, 12, 
22, 45, 53, 56, 58, 69? We might say that 5, 6, 8, 12, 53 were too 
short; but 22, 45, 56, 58, 69 were long enough. There must have 
been some other reasons, formal or material, which cannot be given 
at present. 

4. The psalms with !"DD, all of them as we have seen, save 66 
and 67, bear the names of David, Korah, Asaph, and Ethan in their 
titles, and 67 does this in the Sept. It is altogether likely therefore 
that the term was attached to these psalms when they were in the 
earlier minor Psalters, before the Director's major Psalter was com- 
piled. In no case is there the slightest evidence that a P "DD was 
attached to any psalm in the Hebrew text in any subsequent editing. 
The evidence is, as we have seen, all the other way. We must now 
examine the three early minor Psalters of David, Asaph, and Korah 
to find the reason of their use of Selah. 

Psalm 89, which is ascribed to Ethan, is a TOtt^O. So is 88. But 
88 received an addition to the title when it was taken up into the 
Korahite Psalter, namely, "ffiDttt. It is possible that 89 remained 
apart from the three minor Psalters, just as 66 and 67 did according 
to the Hebrew text, and that i*PD was inserted in them before they 
were taken up into the Director's Psalter. But it is also possible, and 
on the whole probable, that 89, like 88, which preceded it, was taken 
up into the Korahite Psalter. Psalm 89 would then have been the 
final psalm of that Psalter, as 72 was the final psalm of the Davidic 
Psalter ; both being used as final psalms of the ultimate divisions of 
the Psalter, and not giving in their titles the usual indication of their 



136 JOURNAL OF BIBLICAL LITERATURE. 

literary origin ; both being sufficiently designated in their titles by 
ascription to Ethan and Solomon. 

5. The Psalter of the Korahites embraced three groups 42-49, 
84-85, 87-88, twelve in all. Of these, 42, 43 were originally one 
psalm, as is evident from the common refrain. And it is probable 
that 89 closed this collection. Of these, 44, 46, 47, 48, 49, 84, 85, 
87, 88, 89 are psalms with Selah. The only ones not furnished with 
Selah are 42, 43, 45. But 42 and 43 are separated in the Heb. text 
as well as in the Greek Version. The only place where Selah would 
be appropriate would be just where the one psalm was broken up. 
In usage the Selah would be implied at the close of 42. If we had 
the psalm in its original form, combining 42, 43, in the Korahite Psal- 
ter, we should doubtless find a Selah at the close of 42. It may be 
asked, If Selah remained in the Hebrew text after 3, 9, 24, 46, why 
not after 42? We can only say that these four uses in the Hebrew 
text at the close of psalms must be regarded on any theory as survi- 
vals of many uses at the close of psalms which have perished. The 
tendency to omit it as unnecessary and implied in the very nature 
of the case, must have been very strong. As we have seen, the Sept. 
never uses it at the close of psalms. Ps. 45 is of such a character 
that it would be difficult to find an appropriate place for the use of 
Selah. It seems therefore altogether reasonable to suppose that the 
Korahite Psalter used Selah throughout, that is wherever it could be 
used with propriety. The editor of that Psalter used it with full 
knowledge of its meaning and its appropriateness. 

6. The Psalter of Asaph was composed of Ps. 50 and the group 
73-83. Doubtless 50 was separated from its group by a later editor 
for liturgical reasons. Of these twelve psalms seven have Selah, 
5°> 75> 7 6 , 77» 81, 82, 83. To these we may add 80 after the Sept. 
The four psalms of this group not using Selah are 73, 74, 78, 79. 
These are long poems, least suitable for worship either in synagogue 
or temple. There are sufficient reasons in the nature of these psalms 
to explain the absence of Selah. It seems that the editor of this 
collection used Selah with full knowledge of its meaning. 

7. The Psalter of David according to the titles in the Hebrew 
text had seventy-four psalms, 3-32, 34-41, 51-65, 68-70, 86, 101, 
103, 108-110, 122, 124, 131, 133, 138-145. We should probably 
deduct from these 122, 124, 131, 133 of the Pilgrim Psalms, and the 
composite 108. The latter bears its title from the psalms of which 
it was composed ; the former group probably from later conjectures. 
There seems to be no sufficient reason to doubt as to the remaining 
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sixty-nine. Doubtless there were psalms in the original Davidic 
Psalter, which, as they were not taken up into the major Elohistic 
Psalter and Director's Psalter, so never found a place in the ultimate 
Psalter. The Sept. also ascribes 33 and 67 to David. It is possible 
that the name of David has been omitted from these psalms in the 
Hebrew Psalter by copyists' errors ; but this is not probable. The 
ascription of other psalms to David by the Sept., 43, 71, 91, 93-99, 
104, 137, must be regarded as late and conjectural and as without 
historic value. Of this great number of Davidic Psalms only twenty 
use Selah, 3, 4, 7, 9, 20, 21, 24, 32, 39, 52, 54, 55, 57, 59, 60, 61, 
62, 68, 140, 143. The Septuagint adds 34. Thus less than one- 
third of the Davidic Psalms use Selah. It seems evident therefore 
that the editor of this collection did not insert Selah in his texts. 
He either found it in certain psalms, and did not attempt to increase 
its uses ; or else the uses of Selah in the Davidic Psalter indicate a 
later effort to use it, which, however, was not thoroughly and consist- 
ently carried out. 

8. It is also noteworthy that all the uses of Selah are in psalms 
which have in their titles terms indicating the several kinds of psalms. 
fPSn is used in Hab. 3; DH5J3 in Ps. 57, 59, 60; T2"#E in 32, 
44, 52, 54, 55, 88, 89 ; TW in 46, 48, 66, 67, 68, 75, 76, 83, 87, 88 ; 
TH01D in 3, 4, 7 (after the Sept. for which the Heb. has \W&), 9, 
20, 21, 24, 39, 62, 68, 140, 143 of David ; 47, 48, 49, 84, 85, 87, 88 
of Korah ; 50, 75, 76, 77, 82, 83 of Asaph; 66, 67 orphan. Of 
these latter 48, 66, 67, 68, 75, 76, 83, 87 were originally D , "l'"ul?, and 
88 was TSiPtt. The significance of this demands a more detailed 
examination. 

9. There are in the Psalter the following psalms with CrDtt : 16, 
and the group 56-60, all Davidic, from which 16 was detached by a 
later editor. To this group we may add the poem of Hezekiah, Is. 
38 9 - 20 prO/2 = Di"O0). Only three of this group use Selah, 57, 59, 
60. The word has no special connection with this group of ancient 
poems. 

10. The following psalms have TSttflS in titles, 32, 52-55, 142, 
Davidic ; 42-45, 88 (Heman), Korahite ; 74, 78, Asaph ; 89, Ethan ; 
fourteen in all (counting 43 separate). Of these seven have Selah : 
32, 44, 52, 54, 55, 88, 89. As for the other seven we have found 
reasons why Selah should not be used with them. It seems there- 
fore that there is some special relation of H7D to the ^Stt'ti. 
Ps. 47 8 uses T3t^J2 with ~l!2T, for the praise of God, the king, with 
song and musical instruments. So also with the Levites D^'TOWSSfl 
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TDttHS, 2 Ch. 30 22 , at the celebration of the feast of unleavened 
bread, praising Yahweh with song and musical instruments (?3»T of 
the Heb. text is doubtless an error for b'OCE). In the time of the 
Chronicler and of the editing of the Korahite Psalter the meaning of 
T3?I'tt was well known, and Selah was inserted in the Psalter wher- 
ever it was appropriate for public rendering. 

11. There are a number of psalms which have in their titles TTP, 
viz-, 30, 45> 46, 48, 65, 66, 67, 68, 75, 76, 83, 87, 88, 92, 108, 120- 
134, thirty in all. Of these, fifteen are pilgrim psalms, 120-134. Of 
the fifteen remaining thirteen have the later TJ2T22, either prefixed or 
appended. Ps. 45 had T3271D added. Ps. 46 is the only one which 
remains simply a TIP. It should be noticed, however, that tP"TPl TtP 
is mentioned in 33 s 40 4 96 1 98 1 149 1 as well as in the great prophet 
of the exile, Is. 42 10 . This seems to indicate a fresh outburst of song 
in connection with the Restoration. Of the fifteen D^tP ten have 
n^D, 46, 48, 66, 67, 68, 75, 76, 83, 87, 88. The others, 30, 45, 65, 
92, 108, have not Selah. There can be little doubt that TIP in 30, 
92, 108 is not original. The absence of Selah from 45 has already 
been explained. Its absence from 65 is not easy to explain. At all 
events Selah seems to be specially appropriate to the TtP as to the 
T31PI2. 

12. There are fifty-eight ffTOTJD (including Ps. 10) in the Psalter; 
thirty-seven Davidic (including Ps. 10), seven Korahite, nine of Asaph, 
and five orphan psalms. This term is later and more comprehensive 
than those already considered. It may comprehend any or all of 
them ; and thus naturally becomes eventually the name for the entire 
collection of Psalms. Twenty-seven of these have Selah, a little less 
than half, 3, 4, 7, 9, 20, 21, 24, 39, 62, 68, 140, 143 of David; 47, 
48, 49, 84, 85, 87, 88 of the Korahites; 50, 75, 76, 77, 82, 83 of 
Asaph; 66,67 orphan psalms. There is evidently no special rela- 
tion of these D'HttK: with rbD. 

13. The results of this inductive study of PPD in connection with 
the titles of the Psalms make it clear that there is a close connec- 
tion between i"DD and the psalters of Asaph and the Korahites ; but 
not with the Psalter of David which precedes them, or the psalters 
of the Elohist and the Director, which follow them. There is also a 
close connection of i"DD with the TDtPtt and the TtP, but not with 
the DDDO and TJ310. There is also a very close connection be- 
tween the use of H^D and the use of musical terms in the Director's 
Psalter. This makes it probable that !"HD was a term used with ref- 
erence to the musical rendering of the Psalms subsequent to the col- 
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lection of the Davidic Psalter and previous to the editing of the 
Director's Psalter ; in the times of the Chronicler in the late Persian 
period or beginning of the Greek period. 

14. We shall now consider the use of H7D in the Psalms them- 
selves. It is used four times at the close of psalms in the Hebrew 
text, never in the Sept. text. I estimate that there are forty-seven 
others used at the end of strophes of psalms. This leaves twenty 
uses which need special attention. 

(a) 57 r 60 6 have !"PD just before sections which are used in the 
composite Psalm I08 2 " 6,7 "" 14 ; in 6j 2 H7D comes after citation of the 
priestly benediction from Nu. 6 24 " 23 ; in Hab. 3" it precedes a citation 
in Ps. 77 17 " 21 ; in Hab. 3 3 it follows a citation from Deut. 33 2 ; in Ps. 
68 s it is in the midst of a citation from Judges 5 4 ; in 68 s3 it comes 
before a citation from Deut. 33 2S ; in 44''' it precedes a citation from 
60 12 ; in 89 s it comes after a citation from 2 Sam. 7 16 ; in 55 s after a 
citation from Je. 9 1 . These eight cases of citation in the Psalter be- 
sides the two of Hab. explain ten of these twenty uses as coming 
where there are natural breaks in the poems. 

(3) There are eight uses 20 4 21 3 55 20 75 4 85 s 87 s - ° 89 49 in which 
sections complete in themselves though not strophical might be used 
with propriety apart from the rest of the Psalms, or where a litur- 
gical change would not be inappropriate. 

(c) The remaining uses are cases of misplacement; 57 s of the 
Sept. is to be preferred to 57 4 of the Hebrew Psalter; and 49 13 is to 
be substituted for 49 14 at the end of the strophe, just as Selah in 49 16 
is at the close of the next strophe. 

It is evident therefore that while we cannot regard H?D as always 
marking the close of a strophe, yet it does always mark a section 
which for one reason or another may be detached and where an ap- 
propriate separation may be made in the psalm. The study of the 
uses of rDD shows that it indicates a section which for some reason 
may be used by itself. Thus our inductive study of the titles favors 
the opinion that it indicates some kind of a change in the musical 
rendering. 

15. We shall now study the Hellenistic tradition. This is ex- 
pressed in the SidtyaA/ua of the Sept. and the Psalter of Solomon. 
We have seen that while insertions were not made by any of the edit- 
ors subsequent to the editors of the Psalters of Asaph and the Kora- 
hites in the Hebrew text, except possibly in the Davidic Psalter while 
it remained apart by itself, the editors of the Greek versions did not 
hesitate to insert it in new places. This was possibly due to a differ- 
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ent usage of the Psalms among the Hellenistic Jews from that which 
prevailed among the Hebrews in Palestine and the East. 

It is evident that the Hellenistic Jews in the first century B.C. must 
have known the meaning and proper uses of i"OD. 

SiafaX/m is not a genuine Greek word although used by the Sept., 
Symmachus, and Theodotion. There is no usage in the Greek lan- 
guage to explain it. It is a word of Hellenistic Greek made on pur- 
pose to explain il^D. Suidas defines it as-/xe'A.oi;s IvaMayr). Theodoret 
(Prae/. in Psalmos) says, SidtpaX/M Soxei fx.01. trrjfjuxLvuv ttjv tov //.f'Aous 
IxtTaftoXrjv. It is also noteworthy that Hab. 3 3 in the Hexapla has 
ptTaPoXr] Siatj/dXimTOi for the usual Simf/aXfm (Klostermann, Analecta 
zur Septuaginta, p. 53). According to these opinions, which might 
be fortified by other statements of Cyril, Origen, and Hippolytus, 
Siat/'aA.jU.a indicates some sort of a change in the musical rendering. 

Field in his comments on Ps. 38 12 (Heb. 39) makes the following 
important remark : 

Sic Syrus noster Psal. xliii. 9; xv. 7; xlix. 6; lxxiv. 4; lxxv. 4. Syr. WWII? 
respondet Graeco \op6s in Hex. ad Psalm, xxix. 12. Hie fortasse est qa^ 
(Origen, Opp. T. II, p. 522 : iv 01s ra dta^dXjuaru (piperai, iv Totirois 6 'Ak. &vtI 
toO Scafd\/j.aTos ireTroii)Kev, acr/ta), vel etiam iiraKoii, vesponsio, Gallice refrain, 
ab S5U inraicotieiv. Sed haec nimis incerta sunt. 

If there is a hint in this Syriac term of some kind of response or 
refrain coming in where TwD is used, it would advance still further 
the evidence toward the result we are reaching. The Hellenistic 
tradition may best be explained as indicating a change in the musical 
rendering, and that is most easily understood not of a change in the 
rendering of the part of the psalm following the TV70 from the render- 
ing of that part of the psalm which precedes it, but by the rendering 
of something additional to the psalm from the outside, of the nature 
of a response or refrain, or benediction or doxology. Jerome (Ep. 28 
ad Marcellani) says : 

Scire autem debemus, apud Hebraeos in fine librorum, unum e tribus solere 
subnecti, ut aut Amen scribant, aut Sela aut Salom, quod exprimit pacem. Unde 
et Solomon pacificus dicitur. Igitur ut solemus nos completis opusculis ad 
distinctionem rei alterius sequentis medium interponere, Explicit, aut Feliciter, 
aut aliquod istiusmodi : ita et Hebraei, ut quae scripta sunt roborentur, facere 
solent, ut dicant Amen, aut in sempiternum, ut scribenda commemorent, ct 
ponant Sela ; aut transacta feliciter protestantur, pacem in ultimo subnotantes. 

Jerome confirms the result to which we have thus far attained, that 
Selah is parallel with Amen and Peace, and indicates a corresponding 
rhythmical utterance at the close of the section where H7D occurs. 
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This is entirely in accord with our induction of the usage of !"DD in 
the Psalter itself. 

16. We shall now turn our attention to the Palestinian tradition. 
The fact that fDC is used twice after the third and the eighteenth 
Benedictions of the ("HtPJJ nJltttP, the earliest section of the Jewish 
Liturgy (see Briggs, Messiah of the Apostles, p. 18), and also twice 
in the prayer preceding the SDW in the morning prayer, indicates 
that in the first and second centuries of our era the Hebrews knew 
the meaning and uses of TV7Q. If that is so, the authors of the 
Jewish Greek versions knew its use and meaning when they trans- 
lated it into Greek. Aquila uses ad ; Theodotion in 9 17 also. Sexta 
has Sia-n-avTos except 20 4 ets reXos. Quinta has «s tous ailvas. 
Jerome follows them and the Hebrew tradition of his time, in ren- 
dering it by semper. The Targum varies its rendering in terms but 
has the same tradition. Usually it gives Hfo'TSb, pOTJJ?, but 39 
Xftby "Tib; 44 9 pebs "Khsb; 48 9 pO^S "O'JS IS; 49 14 KOW? 
Vl>n. These phrases resemble the words which close the Benedic- 
tions or Doxologies of the Hebrew Psalter. 

nbirn nm obiina f 41 14 106 48 , 
nbirb mas as nna f 72 19 , 
obis'? mrr -p-o f 89 s3 . 

These Benedictions of the Psalter were used not merely at the 
close of the Books of the Psalter where they are now placed, but 
also at the close of any of the psalms in the Book (Graetz, Ps. p. 92) ; 
and if so, in all probability also at the close of any section of the 
psalms where in liturgical use a section was marked off by itself. It 
is quite possible that Selah may indicate the place of use of the 
ancient form of response closing with HDH D7l!?7 1 Ch. 16 s4 - 41 
2 Ch. 5 13 7 3 - 6 20 21 Ezra 3 11 Je. 33 11 Ps. ioo 5 106 1 107 1 n8 u - Jt!9 
i36 1+25times . It is a characteristic of the Chronicler to refer to the 
use of this formula ; and as we have seen, the use of TOCi originated 
about his time. The Selah then would indicate the place where the 
blessing of God for ever, or the Benediction, should come in, in con- 
nection with the recitation of the psalms. The Palestinian tradition 
uses the last word of the Benediction to indicate the whole just as is 
usual in ancient documents to name them by the first or last word or 
sentence. Jacob of Edessa is cited by Bar Hebraeus, io 1 . 

^k bs p •on b , »i " jar baa " " XD^DBin " ^n vras scire: jd o-iaai 
■t \-i pnb n*en in Kai? smaitm xrbxb panaan pin xnata preba ppta-t 
xrhx flws Hire fat baa -iara twx -ps pmna tami "pi "jar ba' 
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baai diwi " 1 n -ina xmra |rnbn Kaax j^n snnairn td xanaai snaira 

"!»«" -i»k sat? "pabc abu 1 ?! far 

This suggestion that H7D indicates the place where the people inter- 
rupted the psalm with " Blessed be God forever," just as in the church 
usage the Amen of the people follows the last words of the gloria, " is 
now and ever shall be, world without end," is in accordance with the 
meaning we have already determined from the Palestinian tradition. 

17. We have now gained a meaning which reconciles the Pales- 
tinian Hebrew with the Hellenistic Greek traditions. The Hellenistic 
tradition is as to the form of the fPD indicating a change or inter- 
ruption of some kind in the singing or reciting. The Palestinian 
tradition indicates the contents of trve H^D, the reciting by a respon- 
sive voice or voices of the formula of the benediction or doxology, 
closing with " for ever " or " for ever and ever." And these corre- 
spond with the results as obtained by an inductive study of the uses 
of Selah in the Psalter itself, and of the psalms in which it is used 
studied by their titles. The meaning is a natural one. For just as in 
Christian usage the gloria resounds after every psalm and canticle 
or section of a psalm or canticle used for liturgical purposes, just 
so in ancient Hebrew usage a benediction or doxology was sung after 
every psalm and section of a psalm which for any liturgical reason 
was separated from a section which followed. The view which I now 
advocate is not that wherever rf^D is used, the psalm was always 
interrupted by a doxology, but that it might be so interrupted when 
such extract was made for any liturgical purpose. 

18. We now have to consider the etymology of the word and 
explain its form. i"DD is the Massoretic pointing. It is suggested 
by Jacob that this pointing indicates a Q'ri HJB of the Palestinian 
tradition (ZATW., 1896, p. 173). This is quite possible. The 
Hexapla has *?D, <re\. This favors the opinion that the T\ does not 
belong to the stem. It might be the cohortative imperative of p7D. 
The normal forms from this stem would be il'j'b, *7D. The pointing 
n'T'D is explained after the analogy of mil for !T"in (Ewald, Heb. 
Sprachl., 549. Konig, Lehrgebaude ii. 1. 539). 7*70 means 'to 
lift up, pile, heap,' usually of a highway ; but Ps. 68 5 is with Well- 
hausen to be interpreted in accordance with the parallelism, 

Sing unto God, make melody unto His name, 

Lift up a benediction to him that rideth in the deserts; 1 

In Yah consists His name, therefore exult ye before Him. 

1 Wellh. : "Make music to Him who drives over deserts." 
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So in the Polel of Pr. 4 s "exalt her (Wisdom) and she will pro- 
mote thee." If we may follow these two examples, we may think of 
FOD as imperative cohortative = ' lift up a benediction or doxology.' 
In this case the etymology corresponds with the usage and with both 
lines of tradition, and the whole case of TwD harmonizes in a very 
simple and natural explanation. 

I have refrained in this inductive study from the use of modern 
authorities, not because I do not value them and have not been 
helped by them, but for the simple reasons (1) that I wished to make 
a purely inductive study and (2) because I wished to use as little 
space as possible. If I have been led to a view which seems to me 
to solve the problem, I have been helped positively and negatively by 
my predecessors in reaching it. 



